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Kahe Ballava Screened on 3rd Day of KGFF

Sargam Saxena@KSMC
Campus 7, KIIT: The saga of
screening movies continued
on 3rd day of Kalinga Global
Film Festival (KGFF). Kahe
Ballava stood as the highlight
of all the screenings. Kahe
Ballava a documentary by
a national award winning
director Himansu Sekhar
Khatua has received the
Special Jury award of the
Odisha State Film Awards.
The film dwells upon ‘Moghul
Tamasa’, a dying theatre
art form of Bhadrak area in
coastal Odisha. Manas Rath
is the cinematographer of the
film while it has been edited
by Ajaya Kumar Mishra.
Presented by Dr. Achyuta

Samanta, Kahe Ballava is
produced by Dr. Iti Samanta.
The film has been made by
Kadambini Media which has
also produced award winning
feature films like Kathantara
and Krantidhara. Thus the
team of Kadambini Media
were present in the festival as
well.

Competition Section for
Student Films

Anita Chhetri@KSMC
Campus 18, KIIT: The film
lovers coming to the 4th
Kalinga Global Film Festival
(KGFF) are in for a double
treat. They not only have a
bouquet of 15 Asian films
from well-known directors
on the platter but also can
feast from 26 films made
by
student
filmmakers.
A new Student Film
Competition Category has
been added to KGFF this
year. Over 50 short films
and
documentaries
were
submitted by film students
from all across the country
out of which 26 are selected
for the screening by the jury
members - Tulsidas Mishra
and M Akhlaque Ahmed.
To encourage student
talent, three winners will
be awarded a trophy and a
certificate each with the first,
second and third prize getting
Rs.1,00,000, Rs.50,000 and
Rs.
30,000
respectively.
Speaking about the criteria for
selection of student movies for
screening, Mr Mishra, one of
the jury members and Film and

Television Institute of India
(FTII) Pune alumnus said,
“There are several essential
attributes for selecting the
movie which includes theme,
content, editing, relevance,
and camera. Keeping all
these into consideration,
films are chosen. A good
movie is closer to reality,
closer to life, that connects
to the maximum number
of people and those movies
with which we can relate”.
While explaining what
makes a good movie Mr
Ahmed said that editing and
cinematography are a very
important part of film making.
“A good movie depends on
how well we are handling
the images and putting the
images in the right perceptive.
It’s not just the orientation,
acting, camera work, having
good photographs or how
good your story is. What
matters is what you capture
and how you show it. A good
movie is all about how you
combine all these attributes
if the film is well edited, it
is a good movie.” he added.

Prof Pankaj Saxena interacting with audience

Many eminent personalities
were present during the
screening of Kahe Ballava
like poet Pratibha Satpathy,
novelists Santanu Kumar
Acharya and Bibhuti Patnaik,
social activist Sadhana Mishra,
actress Tripura Mishra and
many more.
The students of Film and
Media Sciences were very

inspired after watching
the film. “You don’t get to
watch a movie about Moghul
Tamasa this easily or this
often. It has inspired me to
make more movies about the
art form,” said Puru Priyam,
student of Bachelor of Film
and Television Production.
The movie received a great
response from the audience.

BEST WISHES
Prof Jnyana Ranjan
Mohanty
Registrar,
KIIT Deemed University
“Organising such film festival
will encourage young minds,
enrich intellectualy inclined
cineastes
and
promote
aspiring filmmakers. It is a
splendid event, both in terms
of intellectual quality and
social gratification.”
Prof Himansu Sekhar
Khatua
CEO, SFMS, SMC, SFT,
KIIT Deemed University
“KGFF is marching forward.
KGFF relies on the efforts and
enthusiasm of many cinema
lovers to make the festival a
grand success.”

Panel Discussion on Film Education on Day 3 of KGFF
Sonam Lhamo@KSMC
Pabitra Burathoki@KSMC
Campus 7, KIIT: A panel
discussion on Film Education
was conducted in the third
day of Kalinga Global Film
Festival
(KGFF).
Three
eminent panelists namely Prof
Tulsidas Mishra from KIIT,
Prof Pankaj Saxena from FTII,
Pune and Mr. Dilip Panda
from Biju Pattnaik Film and
Television Institute of Odisha
discussed on film education
critically.
The panel discussions were
scheduled since day two of
KGFF to provide an intellectual
platform for the sharing of
ideas and knowledge required
to enhance the production of
a film. “Film is a huge and
expensive subject,” said Pro
Mishra as he introduced the
topic to be discussed by the
panelists. Moving further
with the discussion, Prof
Saxena made a comparison
between the old and the new
cinema by stating an example
of Dilip Kumar who didn’t
go to a film school yet did
so well in the industry. He
also said that education is a

summary of something that
one has learned. There were
several questions raised by
Prof Mishra to which the other
two panelists enlightened the
audience. The panelists also
stated that film education
is important to survive the
present technological era.

versatility and specialization
in the field of film studies were
also discussed saying that one
should be Jack of all trades
and master of one. Citing an
example of director Sanjay
Leela Bhansali, Prof Saxena
said that only a specialized
director can do a work like

“Internet and Google have
made a lot of difference in
students but they are still after
wisdom,” said Mr. Panda.
They also highlighted an issue
whereby all the parents are
interested in the well-being of
their children but no parents
want their children to peruse a
career in the film industry. The
children will have to fight to
get into the film industry. The

him. “ I’m looking for the
survival of film school. If your
target is clear, cutting through
the crap is easy”, said Prof
Saxena.
“With this, we come to the
end of the panel discussion
with a lot of information”,
said a student-audience. The
panel discussion contributed
to make the third day of KGFF
successful and productive.

Distinguished audience enjoying Kahe Ballava

Mr M A Ahmed interacting with Ambuja Satpathy
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KISS students participate in KGFF

Tanushree Mishra@KSMC
Campus 7, KIIT: The students
of Kalinga Institute of Social
Sciences (KISS), a Deemed
university in Bhubaneswar
participated in the 4th
Kalinga Global Film Festival
(KGFF). Amongst the many
opportunities presented to
them, the students of KISS
seemed delighted to be
attending this festival.
Sarojini Bhatra, a commerce
student from KISS felt joyous
watching the films being
screened. “I intently watched
about the Odisha culture
and the challenges being
depicted through the movies.

CHIT-CHAT
“It’s a unique event in
Odisha in which teachers are
encouraging the students to
participate. We hope it to be
a successful event. Students
have been assigned work. Our
motive is for the students to
see all kinds of national and
global films.”
- Bauri Raula
Course Coordinator,
School of Fashion Technology

Kali was the documentary I
mostly related to as it seemed
so realistic.”, she said. The
students met some important
people and got the opportunity
to know and understand their
views. They showed keen
interest to utilize their words
in their lives. Many students
felt the need to encourage the
engagement of their friends
and families in such kind of
festivals as it helped them
gain perspectives. “It’s my
first time to this film festival
so I faced certain difficulties
in understanding foreign
language films since I mostly
watch Odia movies,” said

Jamuna Kaloka, an Arts
student from KISS. Talking
about her novel experience,
Jyamabada Majhi, a Science
student of KISS said, “KISS
always ensures to make us
self sufficient and confident
by providing us with holistic
development. One such way
is this festival. I have always
been intrigued to experience
one and was delighted to see
Odia movies being screened in
the festival.”
Some of the students seemed
motivated to develop their
villages after seeing the stark
realities being
portrayed
through the movies.

KSMC reporters - Aprajita Singhal and Sujana Tamang asked the
organisers their experience in organising this 5 day long global
festival.

“I have been assigned the
decoration work from Gandhi
square to Campus 7. The
preparation included the flag
hanging, making big globes,
lighting. The theme colour of
this 4th KGFF is white and
green to emphasize on Go
Green.”
- Rajkishore Maharana
Master Trainer,
School of Fashion Technology

“The preparations started
from 11 January 2020. The
work for the same started
from invitation, decoration,
printing, movie synopsis
to movie collection. It also
exposes us to great filmmakers
and great films which teach us
a lot.”
- Nihar Ranjan
Student, Bachelor of Film &
TV Production

QUOTATION
I like story telling, and for story telling you need a drama, and for there to be drama,
you need twist and by twist I mean the ability to constantly change the trajectory of
the story.
- Asghar Farhadi
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CINEMATOSCOPE

MOVIE REVIEW
Soumi Banerjee@KSMC
Director:
Subrata
Sen
Camera: Amit Majumdar
Sound Design: Tirthankar
Majumdar Editing: Sourya
Sen Location Sound: Swapan
Mondal Colorist: Ritajit
Raychaudhury
Associate
Director: Gouri Saha
Producer:
Subrata
Sen
Communications
Cast:
Nimisha De Sarkar, Aparajita
Ghosh
Kali is black, the most
powerful and revered goddess
in India. Kali is powerful and
widely revered because of her
power. While this dark-skinned
goddess is worshipped all over
the world, girls with dark
skin are regularly excluded
from society in India. This
documentary looks into the

dichotomy of social conditions
and delves into Kali and Tantra
from the heartland of Bengal,
where Tantra and Kali worship
continues in full vigour. The
movie tells us about a young

girl from Chandipur village in
East Midnapore burns herself
to death because she was being
rejected repeatedly in marriage
proposals because she was
dark-complexioned.
The
father of the girl has decided
to build a Kali temple to pay

homage to the dead and to
protect dark-skinned women in
India from suffering. The film
starts from here and looks into
the unsaid misery that exists
in India against people who
have dark skins. While a darkskinned person is constantly
treated poorly, the dichotomy
of worshipping Kali, the dark
goddess, is explored from
Birbhum, the Tantra heartland
of India. The documentary
gets into the myth of Kali,
the practice of Kali-worship
and Tantra while comparing
the social conditions faced
by dark-skinned women in
India. There was a montage
of different people’s opinions
regarding this matter in the
movie which made us realize
the dark side of society. The
representation and camera
work was really good. One
should watch it at least once. It
rattles your core.

Sreeram Mohan, K.
Kaladharan, Gibin Nai

-Satish

Sunetra
and
Santosh
Babusenan

Cinematography &
Script: Satish and Santosh
Babusenan
Music: Santosh K. Thampi
Sound: Anand Babu
Editor: Vijil F.
Cast: Nina Chakraborty,

Synopsis: Pretty Sunetra is a
migrant cook from far away
Bengal living in Kerala. To
celebrate her birthday Adi,
the young poet she loves,
steals a car and takes off
with her to the beach. They
do not realize that the car
belongs to a local gang-lord
who is following them. The
movie, Sunetra is really a
series of conversations. The
characters discuss their views
on life, love and death, and
through these we come to
see the differing world views
they hold. The story merely
forms the string which holds
the fabric together.

An advocate of the Oasis
- Jyotirmay Deb
Director: Jyotirmay Deb
Editor: Gaurav
Cinematographer : Debasis
Sarkar
Sound Designer: Gaurav.

The Lord of the Universe
-Shibu Prusty
Produced, directed, Written
& Cinematography: Shibu
Prusty
Editing: Suresh Chandra
Sahoo
Sound recording & mixing:
Rashmiranjan Dash
Sand Animation: Sudam
Pradhan (International sand
artist)
Narrator / Voice over artist:
Tapan Patnaik
Music Direction: Sudhir Pal
DI Colorist: Malay Ray
Additional
Cinematographers: Birendra
Bijoy Das & Rudrakanta
Singh
Operative Cameramen:
Rajesh Panda, Ashutosh
Pahnaik & Akshaya Kumar
Sahoo
Assistant directors:
Rudrakanta Singh,Birendra
Bijoy Das
Script Supervision: Dr.
Bhaskar Mishra , Ranjan

Kumar Prusty, Bibhutibhusan
Samantray Purnachandra
Mohanty & Satyananda Swain
Music Supervision: Manoj
Pradhan
Music Recording: Ashok
Sahoo.
Synopsis: The essence of the
film is based on a belief. The
people of a great religious
country like India believe in
rebirth. After death the soul
again takes a new body and
is reborn because it is eternal
and never dies. From time
immemorial this universal play
of death and rebirth has been
performed in the culture of
Lord Jagannath, in the state of
Odisha. As the deities are made
of wood and a wooden object
is likely to decay within a span
of time, so idols of the deities
need replacement. The process
of renewal of the deities called
‘Nabakalebara’. Generally it
happens at an interval of 8 to
19 years duration. According
to the Indian lunar calendar,
when an intercalandry month
added in the month of Asadha
then
only
Nabakalebara
happens. So it’s a very rare
and unique. Jagannath literally
means ‘THE LORD OF THE
UNIVERSE’. This film is
about, a grand celebration
and the philosophy behind
the rituals in Lord Jagannath
culture.

Synopsis: This is a story
of green mission of an
advocate. Planting trees,
making the city air clean and
fresh and creating safe abode
for wildlife are his dreams
and he is working tirelessly
to achieve it. He has created

a patch of green in an unused
land of Kolkata, part of which
has been cleared off by the
authority by felling of 300 full
grown trees approximately.
But his indomitable spirit
has inspired citizens of
Kolkata and this has become
a people’s initiative.
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Marriage of aesthetics and technology is required: Dilip Kumar Panda
The Principal of Biju Pattnaik Film & Television Institute of
Odisha and alumni of the Film & Television Institute of India
(FTI), Pune. Mr. Dilip Kumar Panda discussed about the
experiments with technology in film making and rise of indie
films with Aprajita Singhal@KSMC & Sujana Tamang@KSMC.
Do you think that today’s
youth is more interested in
producing short films than
documentaries?
Yes, there are a lot of film
festivals which are being
organized
to
encourage
the short filmmakers by
recognizing and awarding
them. But after the advent

of television, short films
and documentaries took a
back seat. But festivals like
the Mumbai International
film festival have rekindled
encouragement for producing
short films and documentaries
leading to its revival.
Have the methods of teaching
film students changed in these

past years?
With
the
change
in
technology, we are changing
it. But unfortunately the film
institutes in India are very
competitive and refrain from
sharing their advancements
with each other and this is very
tragic to accept.
What are the prospects for film
students?
The directional course does
not need any technical
knowledge because the course

is designed in such a way that
all the film schools will know
the grammar. Five percent of
the film making is only carried
out, rest 95 percent is yet to
be explored. Out of this 5
percent, 4.99 percent goes for
commercial cinema and the
rest 0.01 percent is devoted
to other kinds of films leaving
the scope for documentaries
and short films wide empty.
How has technology impacted

the film industry in this
scenario?
With technology, the idea of
storytelling has completely
changed. In today’s scenario,
we can think of making films
like Bahubaali, Robot, Jurassic
Park, etc. otherwise we could
not think of making such
movies. With the upcoming
digital technology, new film
making will be introduced.
How is the film education in
India contributing towards the
indie film industry?
After doing technical courses,
there have been a lot of
successful editors, sound
recorders, cameramen but you
will hardly find any successful
directors. Most of the directors
are not from the film institute.
As for the aesthetics, nobody
can teach you but you are
taught only the technology,
therefore combining the two
you can make good films.
Marriage of aesthetics and
technology is required.
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